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JL  n  presenixmj    to   the    learned    and   intelligent 
public  this  new  and  short  description  of  the  Ca- 
thedral of  Milan ^  I  must  declare,  that  I  do  not 
intend  to  vie  with  the   ivorks  already  existing    of 
superior  merit  for  the  informations  ivhich  they  con- 
vey,  and  the  clearness  ivith  which  they  are  pre- 
sented.   My  intention  (pas  only  to    make  an  ex- 
tract  from    them,    which,  without   neglecting  the 
main  objects  worth   notice,  as  well  as  the  names 
of  the  most  eminent  artists,  should  be  exempt  from 
all   those  digressions  and  explanations ,  ivhich  are 
required  merely  by  men  of  science ,  or  skilled  in  the 
fine  arts.  At  the  same  time  I  took  care  to  have  it 
comprised  in  a  pamphlet  of  small  cost,  to  be  offered 
to   the  attentive  admirer  of  the  beautiful,  who  co- 
mes to  visit  s  uch  a  splendid  and  unrivalled  edifice. 


/  (lid  not  fail  ho'vever  to  include  in  it  all  what  has 
been  done  after  the  publication  of  the  aforesaid 
ivorhs.  as  (cell  as  otlier  little  things  ivorthy  to 
be  observed .  not  mentioned  in  them.  Such  has  been 
my  sole  puipose.  no  other  pretention  has  induced 
me  to  it:  consequently  I  trust  that  the  indulgent 
reader  mil  overlook  the  faults,  I  may  perhaps 
have  involuntarily  committed  in  it. 


Pint.   JOSEPH   BOLDORIKI* 
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ndcr  the  direction  of  honest  clever  and  active  ma- 
nagers, and  thanks  to  the  pious  munificence  of  our 
gracious  Emperor,  who  bestows  an  annual  generous 
donation  upon  completing  the  works  of  the  Cathedral 
of  Milan,  this  stately  edifice,  founded  by  a  special  vow 
in  4586  by  the  duke  of  Milan  Giovanni  Galeazzo  Vi- 
sconti ,  is  seen  making  rapid  progress  towards  its  com- 
pletion. The  whole  of  this  fabric  is  composed  of  fine 
white  marble,  taken  from  the  quarries  of  the  mount 
Gandoglia,  near  the  Lago  Maggiore,  which  besides  many 
others  gifts  was  expressly  offered  as  a  present  for  I  he 
building  by  the  generous  founder  himself.  The  spot 
where  it  is  raised,  is  the  same  formerly  occupied  by 
the  ancient  Metropolitan  Church  of  the  city,  erected  in 
856  under  the  title  of  St.^  Maria  Maggiore  j  this  place 
"(iiving  been  chosen,  in  order  that  this  new  magnificent 
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temple  should  form  a  monument  unrivalled  in  its  kind, 
and  one  of  the  first  wonders  of  the  world,  in  eternal 
honour  and  memory  of  our  Holy  Virgin. 

The  architecture  of  this  temple  is  all  golhic  with  the 
exception  of  the  facade  which  was  begun  in  the  greek 
style  by  Pellegrini,  and  continued  afterwards,  rather 
slowly,  until  in  4805,  by  a  decree  of  the  Emperor 
jNnpoleon  dated  8.^'^  June,  the  completion  of  the  ^vhole 
temple  was  ordered. 

In  order  then  not  to  deviate  from  the  brevity,  which 
1  intend  to  observe  in  the  present  description ,  omitting 
to  quote  the  numerous  and  different  opinions  as  yet  pre- 
vailing about  its  first  architect  and  inventor,  whose 
name  is  not  exactly  known,  I  confine  myself  to  say,  that 
its  shape  is  like  a  lalin  cross,  and  comprises  five  naves, 
corresponding  to  the  five  entrance-doors.  The  length  of 
the  main  nave  from  the  entrance-door  to  the  end  of  the 
choir  is  about  MS  metres;  the  total  breadth  of  the  five 
naves,  which  is  the  low  part  of  the  cross  is  about 
57  *;2  metres;  the  total  breadth  of  the  cross,  reckoning 
the  two  side-chapels,  is  about  87  74  metres.  The  height 
of  the  larger  nave,  from  the  pavement  to  the  vault  is 
about  A7  metres;  the  whole  height  from  the  pavement 
to  the  sunnnit  of  the  cupola  in  0-4  '/«  niotres,  and  to 
the  top  of  the  statue  of  the  Holy  Virgin,  406 '/^i  nie- 
tres.  The  separation  of  the  five  naves  is  effected  by  52 
large  and  fluted  coluums  or  pillars  of  marble  of  a  shape 
almost  octagonal,  all  alike,  with  the  exception  of  four, 
which,  as  they  support  the  great  cupola,  are  about  one 
fifth  bigger  than  the  others.  The  height  of  each  of  the  5ii 
rolunms.  reckoning  the  basis  and  the  capital,  is  aboii^ 
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M.  and  their  diameter  about  2  *jo  metres.  Besides 
all  these  columns  or  pillars,  several  half  columns,  cor- 
respondini;  to  the  entire  ones,  and  which  serve  also 
to  support  the  crossing  gothic  vaults,  are  jutting  out 
from  the  interior  walls,  which  form  the  circumference 
of  the  temple.  The  thickness  of  the  walls  is  about  2  *j2 
metres.  Well  worthy  of  attention  arc  the  capitals  of 
the  pillars,  which  divide  the  main  nave  from  the  others, 
being  of  dilTerenl  designs  and  adorned  with  eight  sta- 
tues and  pointed  pediment  enriched  with  a  prodigious 
quantity  of  arabesques.  The  whole  work  beyond  any 
doubt  unique  in  its  kind,  has  been  for  the  greater 
part  executed  towards  the  end  of  the  XV  century,  by 
Filippino  of  Modena.  —  The  interior  of  the  cupola  is 
also  adorned  with  60  statues,  and  basso-rilievos ,  four 
of  which  represents  the  doctors  of  the  Christian  Church. 
So  much  being  said,  before  proceeding  to  speak  of 
all  the  admirable  works  executed  by  eminent  artists, 
contained  in  the  interior  of  this  temple,  I  shall  briefly 
describe  the  exterior  of  it. 


DESCKIPTlOm   OF   THE   FACADE. 

An  ample  and  fine  flight  of  stairs  of  red  granite 
lately  repaired ,  leading  to  five  doors  in  the  roman  style 
corresponding,  as  already  observed,  to  the  five  naves, 
offers  entrance  to  the  temple.  Over  the  doors,  are  five 
large  windows,  filled  up  with  stained  and  figured  glas- 
ses, painted  a  fuoco  by  M/  Giovanni  Bertini,  a  famous 
milanese  artist,  many  times  rewarded  with  medals 
by  the  I.  R.  Academy  of  science  and  fine  arts.  Turn 
now  your  eyes  to  the  wonderful  improvements  of  the 
middle  window  behind  the  choir! . .  Admire  how  the  art 
of  painting  on  glass,  which  was,  as  it  were,  nearly 
lost,  has  been  lately  revived!..  We  are  indebted  for 
it  to  the  aforesaid  M.'  Bertini.  Over  the  great  middle 
window  is  the  following  short  inscription  in  gilt  bronze 
letters : 

MARI/£    NASCENTI. 

The  pedestals  of  the  pillars  are  adorned  with  52 
beautiful  basso-rilievos,  representing,  partly  events  of 
the  Holy  Writ,  and  partly  subjects  allusive  to  the  my- 
steries of  our  religion.  Upwards  of  two  hundred  statues 
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decorate  tins  magnificent  facade  adorned  in  its  upper 
part  with  twelve  "  needles ":  or  '•  spires »,  supporting 
twelve  colossal  statues.  Turning  then  to  the  right,  to- 
wards the  I.  R.  Palace,  by  the  side  of  the  pillar  Ihe 
following  inscription  is  to  be  read: 

TEMPU    .    FRONTEM 

GR/ECO    .    OPERE    .    INCHOATAM 

GOTHICO 

AD    .    MOLIS    .    VNIVERSj£    .    CONSENSVM 

INSTAVRANDAM    .    PERFICIENDAM 

OSTIORVM    .    LVMINVM    .    ANTEPAGMENTIS 

OB    .    ARTIFICII    .    ELEGANTIAM 

INTACTIS 

XX    .    VIRI    .    .£D1FICATI0M    .    PROCVRAND  E 

DECREVERVNT 

ANNO    .    MDCCLXXXX 

Four  basso-rilievos  divided  into  two  rows,  adorn 
the  basis  of  the  great  pillars,  and  commencing  by  this 
side,  the  four  first  are:  1.'^  The  young  Tobia  atten- 
ded by  the  Angel,  on  his  journey  to  Rages,  by  Giu- 
seppe Ferrandino:  2."^  Moses  rescued  from  the  Nile  by 
Pharaon's  daughter  by  Grazioso  Rusca;  o.^  above  them 
is  the  temptation  of  the  chaste  Joseph,  and  the  A}^ 
the  wrestling  of  Jacob  with  the  Angel ,  carved ,  the 
former  by  Bartolomeo  Ribossi,  and  the  latter  by  Do- 
nato  Garabelli.  The  two  upper  statues  represent  St.  Bar- 
naby  and  St.  Taddeo,  the  former  by  Pietro  Possenti, 
and  the  latter  by  Antonio  Pasquali.  On  the  front  of  the 
same  pillar  are  to  be  seen  four  other  basso-rilievos, 
representing:  the  first,  the  two  explorators  returning 
from  the  Holy  Land,  with  a  large  bunch  of  grapes,  by 
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Francis  Carabelli;  the  second  the  Angel  who  is  drivina: 
Adam  and  Eve  out  from  Eden,  by  Carlo  Maria  Giudici. 
The  two  in  the  second  row  represent;  Daniel  in  the  den 
of  the  lions,  by  the  aforesaid  Carabelli,  and  Job  lying 
on  the  dunghill,  by  the  same  Giudici.  The  two  upper 
statues  representing  St.  Bartholomew  and  S.  James  the 
junior  have  been  executed  by  Buzzi  Donelli  and  Buzzi 
Giuseppe.  The  basso-rilievo  on  the  right  of  the  door, 
represents  God  appearing  to  Moses  in  the  burning  bush, 
carved  by  Carlo  Girolamo  Marchesi  of  Sallrio.  Over  the 
first  door  there  is  a  basso-rilievo  of  Carrara  marble  re- 
presenting Queen  Esther  before  Assuerus.  a  work  of 
Carlo  Bifli,  after  the  design  of  Cerano.  The  ornaments 
of  the  minor  doors  were  engraved  by  Carlo  Minicali 
and  by  Marlino  Solari ,  and  the  glory  of  the  Angels  on 
the  ceiling  of  the  door  is  by  Pietro  Lasagni.  The  basso- 
rilievo  over  the  large  window  representing  Samuel  oin- 
ting  Saul  king  of  Israel,  is  executed  by  C.  M.  Giudici, 
and  Angelo  Pizzi  a  milanese  artist  carved  the  vision  of 
Jacob,  on  the  left  of  the  door.  On  the  prospect,  Giuseppe 
Buzzi  carved  Moses  causing  the  water  to  gush  out  from 
the  rock.  The  other  basso-relievo  above  it,  representing 
the  prophet  Elia  who  restore  to  the  afflicted  mother 
her  resuscitated  son,  is  by  Grazioso  Rusca.  By  Camillo 
Pacelti  is  the  statue  of  St.  James  the  senior,  placed 
above,  and  the  tower  of  David  a  bas-relief  on  the  right 
of  the  beholder,  is  sculptured  by  Cesare  Pagani. 

On  the  frontispice  of  the  following  door  is  a  basso- 
rilievo  of  Carmra  marble  representing  Judith  cutting  olT 
Holnfome's  huad.  This  woik  is  by  Gaspare  Vismara . 
and  the  glory  of  the  Angels  on  the  ceiling  is  by  Gio. 
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Domcnico  Prcstinaro.  Tlic  basso-rilievo  over  the  large 
window  reprcsenis  the  prophetess  Debora  supplying 
captain  Barach  with  weapons,  by  Giuseppe  Antonio  Rie- 
cardi.  On  the  left  of  the  door  is  a  plane-tree,  of  un- 
known anthor ;  the  prospect  of  the  pillar  shows  Ja- 
cob's well,  and  the  Temple  of  Dagon,  the  false  Deity 
of  the  Phylistins;  on  the  second  row  arc,  Rebecca  gi- 
ving  some  water  to  Abraham's  servant ,  and  the  sa- 
crifice of  Isaac.  The  three  first  of  these  bassi-rilievos  are 
attributed  to  Lasagni,  and  the  other  one  to  Vismara. 
On  the  right  there  is  a  well-furnished  \ine-trelHs  whose 
author  is  unknown. 

On  reaching  the  astonishing  large  principal  door,  the 
visitor  will  stop  to  admire  the  ornaments  and  basso-ri- 
lievos  about  it,  executed  by  G.  G.  Bono  and  Andrea  Ca- 
stelli.  Over  its  frontispicc  is  the  Creation  of  the  World 
in  Carrara  marble,  a  work  which  deserves  particular  no- 
tice. It  is  by  Gaspare  Yismara,  who  executed  likewise 
the  glory  of  the  Angels  on  the  ceiling ;  on  each  side  of 
the  great  balcony  crowning  the  door,  there  is  a  statue, 
representing  one  the  Old,  the  other  the  New  Testa- 
ment: the  former  was  executed  by  Pacetti,  the  latter 
by  Acquisti.  On  the  upper  window  of  gothic  style 
stands  on  each  side  a  statue  under  canopies,  one  is  Mo- 
ses .  by  the  same  Pacetti ,  the  other  St.  John  the 
Baptist,  by  Giuseppe  Buzzi.  Many  other  statues  masterly 
executed  by  skilful  authors  decorates  the  remainder 
of  the  facade,  and  on  each  side  of  the  door  are  the 
Apostles  Peter  and  Paul  of  ancient  workmanship  and 
unknown  author.  On  the  left  near  the  door  is  a  basso- 
rilievo    representing  a   cedar-tree  of  unknown  author; 
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likewise  of  unknown  hand  is  Saulle.  attempting  to  kill 
David.  The  next  basso-rilievo  is  the  vision  of  Daniel 
by  Pietro  Lasagni .  and  the  two  basso-rilievos  in  the 
second  order  are.  the  I/"  the  sacrifice  of  the  Prophet 
Elia:  the  2.^  is  the  Angel  who  assures  Sanson's  father 
that  his  wife ,  supposed  to  be  sterile .  will  generate 
the  strongest  son  of  Israel:  both  executed  bv  Dionigi 
Bussola.  On  the  upper  consols  stand  two  statues  re- 
presenting, one  St.  Luke  by  Grazioso  Rusca.  and  the 
other  St.  John  by  Camillo  Pacetlii  in  the  bas-relief  aside 
is  seen  an  ash-tree.  On  reaching  the  fourth  door  the 
gazer  perceives  in  the  frontispiece  the  basso-rilievo . 
which  decorates  it.  a  work  by  Lasagni.  representing 
Gioele  who  with  a  nail  is  killing  captain  Sisara.  By 
Lasagni  is  also  the  glory  of  the  Angels,  carved  on  the 
ceiling,  and  the  basso-rilievo  placed  over  the  window 
which  figures  Elia  awaked  by  the  Angel  is  by  Dionigi 
Bussola.  In  the  basso-rilievo  on  the  left  of  the  door  is 
seen  the  Tower  of  Babel  by  Amadeo  Benincuore:  and  in 
the  basso-rilievos  facing  the  square,  in  the  first  order 
is  represented  David  after  having  cut  ofl'  the  iiead  of 
the  Giant  Goliath,  by  Grazioso  Rusca;  and  in  the  second 
one  is  Esau  giving  up  his  primogeniture  to  his  l)roll)er 
Jacob,  a  work  sculptured  by  Bartolomeo  Ribossi.  The  sta- 
tue of  St.  Andrew  which  stands  above  it.  is  by  Gaelimo 
.Monti  of  Milan,  and  in  the  basso-rilievo  which  follows 
by  the  side  of  this  pillar,  is  exibited  the  sacrifice  of 
Noah,  carved  by  Gerolamo  Marchesi.  after  Rusca's  model. 
On  reaching  -the  fifth  and  last  door,  the  visitor  will 
perceive  in  its  frontispice  Oueen  Saba  in  the  act  of 
listening  to  the  wisdom  of  Salomon,  a  work  by  Vismara, 
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•.vho  carved  also  the  glory  of  ihc  Angels  placed  in  Ihc 
(•oiling  of  ihe  door.  In  the  basso-relievos  over  the  great 
NvindoNv  is  exibited  Ilagar  wilb  isbmaers  son  dying  wilb 
ibirst  in  Ibe  desert,  \%bilc  an  Angel  appears  and  sbows  ber 
a  spring:  Ibis  work  was  performed  by  Ibe  same  Vismara. 
Tbe  basso-rilievo  on  tbe  rigbt,  representini:  Abel  immola- 
ling  a  lamb  to  God.  is  by  Carlo  Giudici.  Tbe  first  of  tbe 
otber  four  basso-relievos  facing  tbe  square,  represent 
Gedcon  preparing  to  figbt  tbe  Madianiles  by  tbe  same 
Giudici,  and  the  second  Samson  sulTocatinij:  the  lion,  bv 
Giuseppe  Buzzi.  Tbe  two  above  represents  Abel's  death , 
and  tbe  burning  of  Sodoma .  executed  by  Rusca.  The 
St.  Philip  and  Thomas  placed  above  them  are  by  tbe 
most  celebrated  Pompco  Marchcsi.  On  the  other  side  of 
the  last  double  pilaster,  are  tbe  last  four  basso-relievos; 
the  first  is  Samson  earring  away  on  bis  shoulders  the 
gates  of  the  city  of  Gaza:  a  work  by  Giuseppe  Buzzi: 
the  second  representing  Absalon  suspended  by  his  hair 
lo  a  tree  and  run  through  with  a  spear  by  Gioabbo. 
by  Ribossi.  The  two  over  them  represent,  one  the  flight 
of  Abraham's  wife .  and  the  other  Hagar  herself  after 
being  driven  out.  finally  the  two  statues,  which  com- 
plete the  ornaments  of  the  pillars,  are  executed  by  Gia- 
como  De  Maria  of  Bologna,  and  the  other  by  Antonio 
Rusca.  On  Ihe  back  side  of  this  last  pillar  the  following 
inscription  is  to  be  read. 

AN    .    .MDCCXCV 

FRONS    .    TEMPLI 

IVRE    .    CONLIGEND.E    .    STIPIS 

EX    .    INDVLGEMIA    .    AVG    .    N. 

RESTITVTO 
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AB    .    DEXTERA    .    PARTE 

ELEVAUI    .    ORNARIQVE    .    COEPTA    .    EST 

DECRETO    .    XX    .    VIRVM 

JOSEPHO    .    OCT    .    F    .    ROVIDA    .    COM    .    PR.flFECTO 

THEODORO    .    GEORGIO    .    ALEX   .    F. 

TRIVVLTIO    .    MARCHIONE    .    CVRATORE. 

On  closing,  I  have  still  to  add,  ihat  a  great  number 
of  additional  statues,  executed  by  the  most  celebrated 
sculptors,  complete  the  decoration  of  this  gorgeous  fa- 
cade, whose  description  being  finished,  1  proceed  into 
the  interior  of  the  church,  without  omitting  to  observe 
that,  walking  at  a  leisurely  pace  round  this  noble  pile, 
a  great  many  statues  and  ornaments  all  of  perfect  exe- 
cution, will  be  seen  in  every  direction. 


Q)c@9vS^®^ 


OF   THE  MOST   ADHIIRABLE   OBJLCTS 
IK     THE     irVTEIllOR    OF    THE     CHURCH. 

\Jn  entering  by  the  middle-door,  the  visitor  will 
see  two  gigantic  columns  of  red  granite,  taken  from  a 
quarry  at  Baveno,  on  the  Lago  Maggiore,  almost  un- 
paralleled for  their  colossal  size  and  dimensions,  above 
which  there  is  the  following  inscription: 

ARAM    .    MAXIMAM 

MARTINVS   P    .    P    .    V 

TEMPLVM  .  D  .  CAROLVS 

CONSECRARVNT 

and  this  in  order  to  remind,  that  the  high  altar  was 
consecrated  by  Pope  Martino  V,  and  the  temple  by 
St.  Charles.  They  have  cost,  not  reckoning  the  car- 
riage-expenses, 40,000  francs  ( L.  1600  sterling). 
Above  them  is  the  large  window  embellished  with  co- 
loured painted  glasses  a  fuoco  by  Bertini,  representing 
Virgin  Mary's   Assumption,    designed  by  the   eminent 
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professor  Luigi  Sabalelli:  then  there  is  the  following  in- 
scriptioFi : 

FRANCISCVS    .    I    .    CCS    .    A. 
ORNAVIT    ,    ADAVXIT 

The  ornaments  of  the  five  doors  have  been  designed 
by  Fabio  Mangone,  and  under  the  care  of  the  zealous  ad- 
ministrators, the  pavement  composed  of  fine  varied  co- 
loured marbles,  in  the  arabick  style,  is  now  entirely 
finished.  The  same  may  be  said  of  the  surprising  vault 
painted  a  chiaro-scuro .  drawn  and  admirably  executed 
in  part  by  Felice  Alberli  a  milanese  artist,  who  in  the 
year  4827  lost  his  life  by  a  fatal  accident  in  the  bloom 
of  his  age.  From  the  year  4828  up  to  4854  the  di- 
stinguished and  well  known  painter  Alessandro  Sanqui- 
rico  :  succeeded  to  him  in  the  direction  and  continua- 
tion of  the  works,  when  in  4852,  another  worthy  and 
celebrated  artist  Francesco  Gabella .  accomplished  that 
task. 

The  various  marble  altars  existing,  were  designed  by 
the  celebrated  Pellegrini,  Cerani,  and  Martino  Bassi. 
according  to  the  desire  expressed  to  them  by  St.  Charles. 

Not  far  from  the  middle-door,  is  to  be  seen  in  a  lino 
parallel  with  the  front  of  the  temple,  the  meridian, 
drawn  by  the  astronomers  of  the  Observatory  (in  the 
palace  of  lirera),  in  the  year  4786;  a  little  further  on. 
is  a  stone-tomb,  containing  the  remains  of  Eriberlo, 
Archbishop  of  Milan. 

At  a  short  distance  from  it,  in  a  sepulchral  urn  exe- 
ruled  by  an  unknown  author,  are  preserved  the  re- 
jnains  of  the  generous  Marco  Carelli .  who  gave  55,000 
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golden  duoals  for  the  conslruclion  of  the  temple.  Above 
there  is  the  following  inscription: 

IJac  .  Ailmiranda   .  Marcus  .  Rcquicscit  .  in  .  Archa 
Qui  .  (le   Carellis  .    Gnominc  .   Dictus   .   Erat 

flic  .    Tihi  .   Dcwotus  .  Sanctissinin   .    f^ir^o   .   Maria 
Pro   .   Fabbrica  .   Ecclesice  .    Maxima   .   Dona   .    Dedit 

A/ilia  .   IVani   .   Plusquam  .    Triginta   .    Quinque  .   Ducaturn 
Contnlif   .   Ergo  .   Aniin(s  .   Tu  .   Miserere  .   Suce 

Qui.  Dominus.  Marcus.  Obiit.  Die.  XViu.  Septembris.  MCCCXCtr. 

The  next  chapel  is  dedicated  to  St.  Agath:  the  picture 
epresenting  the  Saint  visited  in  the  prison  by  St.  Peter, 
is  by  Fcderico  Zuccaro.  Before  this  altar  there  is  a 
grave-stone,  under  which  on  the  10.*^  Dicember  4846 
were  laid  the  mortal  remains  of  cardinal  Carlo  Gaetano 
Gaisriick.  Archbishop  of  Milan,  with  the  following  words 
engraved  upon  it: 

HEIC    .    RITE    .    CONDITVS 

KAROLVS    .    CaIeT    .    GAISRVKIVS    .    CGiMES 

DOMO    .    CLAVDIA    .    CARENTANORVM 

S    .  R    .    EC    .    PRESB    .    CARDINALIS    .    TIT    .    S    .    MARCi 

ARPHIEPISCOPVS    .    MEDIOLANI 

PER    .    ANNOS    .    AMPLIVS    .    XXVHI 

DECESSIT    .    Xlil    .    KAL    .    DEC    .    AN    .    MDCCC    .    XLVI 

NATVS    .    ANNOS    .    LXXVII    .    M    .   IH    .    D    .    XII 

In  the  following  chapel  there  is  another  picture  pain- 
ted on  lead,  showing  St.  John  the  Evangelist  conver- 
sing with  two  Angels,  a  work  attributed  to  Melchiorre 
Gherardini;  the  two  lateral  statues  represent  both  the 
St.*  Apostles  James  the  elder  and  the  younger,  by  the 
sculptors  Giovanni  Labus  and  Francesco  Somajni.  Be- 
fore this  al(ar  there  is  a  grave-stone  which  reminds  the 
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pious  munificence,  tfte  talent?  and  virlues  of  the  arch^ 
bishop  of  Milan,  Cardinal  Giovanni  Balli&ta  Caprarai,  ire 
the  following  terms: 

HEIC    .    POSITVM    .    EST 

COR 

JOAN    .   BAPTIST/E    .    CAPRARA 

DOMO    .    BONOMA 

S    .    R    .    E    .    CARDINALIS 

LEGATIONE    .    VICARIA    .    .EMILI.E 

liEGATIONlBVS    .    COLONIENSI    .    HELVETIA    .    VINDOBONENSti 

FRANCOFVRTIANA    .    PERFVNCTI 

EPISCOPI    .    /ESINATIVM 

LEGATI    .    AD    .    IMP.    NAPOLEONEM    .    AVG. 

ARCHIEP    .    MEDIOLANENSIVM 

VIRI    .    IN    ,    MAX    .    NEGOTIIS    .    AGEND    .    PRVDENTISSIMT 

DE    .    VTRAQVE    .    ECCLESIA 

itDIBVS    .    SEMINARII    .    /ESINATIS    .    REFECTIS 

ET    .    GROPELLO    .    PAGO    .  ITS    .    AGRO    .    MEDIOLANENSI 

VTI    .   FREQVENTI/E    .    MVNICIPIVM    .    ONESTIVS    .    PATERET 

EXTRVCTIS    .    DOMIBVS    .    RENOVATO 

ET    .    MAGISTRO    .    PVERIS    .    INSTITVENDIS    .    AVOTO 

RGBMSQVE    .    ET    .    .EGROTIS    .    PERPETVA   .  OPE    .    WBLEVATIS- 

OPTIME    .    MERIT  I 

VIXIT    .    AN    .    LXXVII 

SAPIENS    .    COMIS    .    MVNIFIOVS 

ACCEPTVS    .    PRINCIPIBVS    .    CARVS    .    OMNIBVS 

DECESSIT 

iiVTETI/t:    .    PARI8I0RVM    .    XI    .    K    .    JVI.    .    AiN    .    MDtXCX 

II/EREDES    PC. 

Mear  this  chapel  there  is  another  ono,  wherein  is  a 
picture  painted  hy  (Vm\  Giacomo  Rovcre,  surnamed  11 
fin!nmenf!;hino,  representinj:;  the  Virgin  witliSt.  Victor  and 
Si   Roch   Close  by  there  is  a  square  space  ^vhich  form 
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pari  of  ihc  left  arm  of  the  church.  In  this  enclosure 
stands  the  richest  and  finest  monument,  that  the  temple 
contains,  raised  up  by  Pope  Pio  IV.  the  maternal  uncle 
of  St.  Charles,  to  eternise  the  ?iiemory  of  both  his 
f>rolhers  Gian  Giacomo  and  Gabrielc  Medici  of  Milan. 
This  stately  monument  \vas  executed  by  the  sculptor 
I.eone  Leoni  surnamed  the  chevalier  Aretino,  after  the 
desiixn  of  the  celebrated  Michel  Angelo  Buonarroti .  and 
finished  in  456^,  for  the  sum  of  7800  scudi  d' oro 
(about  L.  5420  sterling).  It  is  all  of  Carrara  marble, 
excepted  the  statues,  the  basso-rilievos  and  the  ehan- 
delabra,  which  are  of  bronze  and  were  cast  by  the 
same  Leoni;  it  is  adorned  with  six  columns  of  very 
line  marble,  sent  expressly  from  Rome  by  the  above 
mentioned  Pontiff,  of  which  four  are  black-spotted  vei- 
ned with  white ,  and  two  of  a  reddish  colour.  In  the 
middle  of  the  monument  stands  the  colossal  statue  of 
Gian  Giacomo  Medici,  and  in  the  space  between  the  co- 
lumns ,  there  is  on  each  side  a  beautiful  statue ,  sit- 
ting in  a  very  melancholy  posture,  which  represent, 
one  the  Peace ,  the  other  the  military  Virtue.  Under  the 
cornice  and  over  the  statue  of  Gian  Giacomo  is  engraved 
the  name  of  the  celebrated  sculptor: 

LEO    .    ARETI>f    .    EQVES    .    F. 

A  little  higher,  there  are  two  other  statues  in  which^^ 
Providence  and  Fame  are  symbolized.  In  the  middle 
are  to  be  seen  a  basso-rilievo  in  bronze-  representing 
the  Nativity  of  Jesus  Christ :  two  other  basso-rilievos , 
two  candelabra,  and  some  arabesque-works  likewise  of 
brass.  Over  the  upper-space  there  between  the  columns 
ure  the  following  inscriptions  in  toss  letters: 
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lo  llic  ApiMininos  :nul  lh(»  skies  on  llie  (»llu'r,  niul  at  llic 
ond  of  lIuMU  llic  wlioh"  rliiiiii  of  inoimljuns,  wlucli  slivlcli 
llicmsclves    from    Savoy    lo  Ihc   (Iiisons   and  hTininatc 
only  in  'I'moI,  rises  dislinclly  uilli  NNondcrfnl  niaj«'sl> . 
I'Voni    Ibis    placo  Ihc  visitor  <'an  easily  and    allcniiNcly 
observe   llie    lofly    ;!;real    needle    devisiMi    l»y   l'ranceset» 
(Iroee,  on   llie  top  of  Nvliicli  is   pla(M*d  the  statue   of  oni 
Holy   Virf:,in  of   jj;ill    copper,    alxuil    i   nielres  ln;;li ,    as 
well  as  the  ir>(>  needles  below  adorned  willi  (HiKi  sta- 
tues and  l>asso-rilievos,  eaeb  of  llieni  supporlini;  a  co- 
lossal statue;  be  may   also  td)serve  Ibe  i-emainder  of  all 
ibe  ornaments   and    valuabb*    works,  wbicb  adorn    tliis 
vNonder  of  Ibe   woiid,  and  would  recpiire  V(dumes  lo  be 
minutely    described.  Well   worib  nolicin^,  is   Ibe  neeille 
iH\w\\   conslructed,    vilb   an    inlerior   windinj;    slair-case 
leading;    lo    ibe    bibber  one,  enricbed  wilb  about    buu- 
<In»d  statues  besides  tlu»  colossal   luu'  aboV(^  and  deco- 
raled  wilb  a  ^real  munber  of  basso-rilievos.  Tins  \\<u'k 
vvus  executed  under  Ibe  ^uide  of  Ibe   celebrated    arcbi- 
lect  l*i<Mro  l*esla}:;alli. 

At  ibe  be^innin;;;  of  tbi^  >ear  ltS.i2  Ibi^  ^real  neeille 
was  discovered  lo  Im^  in  so  ruinous  a  stat(\  Ibat  a  com- 
mittee appointed  by  Ibe  ^uvermuent  lo  (>\amine  it,  did 
not  besilale  lo  declare,  Ibal  it  was  in  immiiuMit  danger 
of  falling  down,  (lounl  Ambro^io  INava,  i*resident  of  ibe 
1.  K.  Academy,  and  nu'udK'r  of  ibe  venerable  Wstry  of 
lb(^  Calbedral,  offered  lo  umlerlake  ibe  necessary  re- 
pairs, and  bis  oiler  was  acicpted.  Tbe  repairs  were 
cununenced  on  July  ^K."'  \HU  and  lini.sbed  in  I'Vb.  \HAli. 
Besides  several  j^ood  advices  wbicb  (iOunt  INava  fj;ave 
for    tbe    eveculion    of  ibe   works,   wilb   verv   little  Iron- 
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ble ,  and  comparatively  small  expenses,  he  attended  and 
directed  them,  unlil    their  completion. 

Let  us  now  return  into  the  temple.  After  the  already 
described  altar  and  Medici's  chapel,  follows  that  of  St. 
John  the  Good  ver\^  rich  with  basso-rilievos ,  amongst 
which  are  to  be  distinguished  six  of  them,  representing 
some  events  from  the  Saint's  life,  and  four  others  which 
exibits  the  four  cardinal  Virtues. 

In  the  niche  of  the  altar  stands  the  statue  of  St.  John 
the  Good  in  the  act  of  trampling  under  foot  Lucifer; 
the  two  statues  which  stand  by  tlie  sides ,  one  is  that 
of  St.  Michael  and  the  other  of  the  Guardian  Angel.  On 
the  basis  Is  the  name  of  the  author  as  foHows: 

ELIAS  .  VINCEN  .  BVTIVS  .  INVEN  .  ET  .  SCVLP,  AN  .  MDCCLXIH 

At  the  foot  of  the  altar  there  are  some  sepulchral  stones, 
among  which  those  of  two  prelates  of  the  Airoldi^s  family. 
The  two  colossal  statues  of  stucco  (a  kind  of  plaster)  on 
each  side  of  the  chapel,  do  not  deserve  to  be  noticed. 

After  this  chapel  follows  a  subterranean  way  planned 
by  Pellegrino  Pellegrini  and  executed  in  1576,  in  order  to 
facilitate  the  passage  from  the  church  to  the  Archbishop's 
palace. 

The  be;nitiful  basso-rilievo ,  which  forms  the  chapel 
dedicated  to  the  Presentation  of  our  Blessed  Virgin,  is 
by  the  celebrated  A|2;oslino  Busti.  Out  of  the  railing 
between  Ihe  pillars  and  the  altar,  there  is  a  small  mo- 
luunent  of  (he  same  aulhor,  dedicated  to  Monsignore 
Andrea  Vimercali,  an  ordinsiry  canon  of  this  Metropolitan 
church,  and  founder  of  the  afore-said  altar,  on  which 
i^  engraved: 

JO.    ANDREAS   VICOMERC.\TVS 
I'ROTO    AI'LICVS    AC    IIVIVS,    S." 
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KCC.*^   ORDlNARrVS   SAEPE 

COGITANS  «E    MORITVRVM    HOC 

TERRAE    SVI     CORPORIS     POSVIT 

ALTAREQVE  HOC    DOTAVIT    ET 

ANCONAM  F.    F.    PASSVSQVE   VARI05 

LABORES    SVB.   ALEX."    VI."    ET 

SEQVENTIBVS    SVWWIS   PONTIFICIBVS    VSQVE 

AD    PAVLVM    HI.  SlCVTl    SEMPER 

RECTE    VIXIT    ITA    RELIGIOSE 

^BIIT    ANNO   DNI   MDXLVIII 

DIE    XII    MARTII 
AETATIS  «VAE    ANNO    LXXYITI 

\inder  the  lomb-stone  there  is  another  small  and  pretty 
^)asso-rilievo  representing  the  Saviour  cast  down  with 
grief,  supported  by  two  Angels.  There  are  likewise  the 
effigies,  both  of  Vimercali's  father  and  uncle,  under  the 
fol]o\\ing  inscription : 

PHILIPPO   PATRI    ANNOR    LXXVIIl    QVI    OBIIT 

ANNO    M.CCCCLXXXIII!    ET   NICOLAE 

PATRVO    ANNOR    LXXIIII.    QVI    OBIIT    AN" 

M.CCCCLXXXXII     VIRIS    FRVGI    ET 

INTEGRITATE    RARIS    10.    ANDREAS 

VICOMERCATVS    POSVIT 

Hung  on  the  next  half  pillar  there  is  a  picture  in  water- 
colours  by  Ercole  Procaccini,  a  gift  of  some  pious  men. 

The  basso-rilievos  in  the  following  altar  is  the  mar- 
tyrdom of  St.  Agnese,  by  Carlo  Berella.  There  are 
also  two  statues  of  St.  Satyr  and  St.  Ambrose,  both  by 
the  renowned  sculptors  Gaetano  Monti  of  Ravenna ,  and 
Benedetto  Cacciatori. 

Then,  proceeding  towards  the  nave  surrounding  the 
choir,  there  is  to  be  seen  a  tomb-stone  of  black  marble, 
laid  in  commemoration  of  Giovanni  Pietro  Carcano,  a 
milanese  citizen,  who  made  a  gift  of  250.000  scudi  d'  oro 
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(about  L.  92,000  sterling)  for  the  completion  of  the 
front,  as  it  is  perceived  by  the  following  inscription: 

ERIGEND.£ 
TEMPLI    HVIVS    FRONTl 

ATQVE    ORNAND.* 

JO.    PETRVS    CARCANVS 

MEDIOLANENSIS 

CCXXX   AVREORVM    MILLIE 

LEG AVI  T 

FABRICS    CVRATORES 

PIC    ET   MVNIFICO    VIRO 

EX    TESTAMEMO 

P.    P. 

Then  comes  the  meridional  vestry  adorned  with  hand- 
some golhic  ornaments  and  containing  many  cosily  and 
sacred  vases  with  other  objects,  very  precious,  as  well 
for  their  workmanship,  as  for  their  antiquity. 

After  the  vestry  on  the  right,  there  is  the  image  of  the 
Holy  Virgin  del  Soccorso.  Above  it,  stands  the  sitting 
statue  of  Pope  Martin  V,  placed  there  by  the  duke  Fi- 
lippo  Maria  Visconti,  with  a  long  inscription  on  it. 
which  for  brevity's  sake  1  omit  to  give  al  full  length, 
and  begins  as  follows: 

CERNE  VIATOR,    CCC. 

Another  inscription  under  the  afore-said  picture  in  go- 
lhic letters  reminds  the  names  of  two  famous  captains 
iNicol6  and  Francesco  Piccinino.  Near  the  statue  of  Mar- 
lino  V,  was  raised  th(^  somptuous  tomb  of  Cardinal 
Marino  Caracciolo  governor  of  Milan;  a  beauliful  work 
by  Agostino  Busti,  all  of  black  marble,  with  the  statue 
of  the  cardinal ,  and  many  other  smaller  ones :  On  the 
basis  of  the  sepulchral  urn  is  engraved  the  follow  in;^ 
mscription : 
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MiRINO  i:XRACClOLO  NEiPOL.  ILLVSTRI  GENERE  ORTO 

QVI   PLVRIMIS  PRO  PONT.  CAESS.  Q.   FVNCTVS.    EsT.  LEOAT.  PRIMAM  CAROLO   V 

IMP.  AD  AQVAS  GRAM  CORONAM  IMPOSVIT  ANGLOS  EI  CONIVNXlT  ET  VENETOS   AC; 

DEMVM   PAVLO   111.  P.   M.   IN   CARDINALIVM   COOPTATVS  ORDINEM   DVM  PROVINCIAXl 

MEDIOLAN.   AB  EODEM   CMIOLO  SIBI   CREDITAM   REGERET 

niPORTVNA  MORTE    MAXIMA  CVM 

REIP.  CHRISTIANAE  UCTVRA  SVBLATVS  EST  V.  CAL. 

FEBR.  MDXXXVm.  ANNOS  NATVS  LXIX 

JO.   BAPTISTA   FRATRI   OPTK. 

A  few  steps  distant  is  a  stone  called,  as  it  is  to  be 
read  on  it;  chrismon  s.  ambrosii.  This  stone  stood 
formerly  in  the  ancient  metropolitan  church  in  the  place, 
where  the  catechumens  were  initiated  in  the  christian 
religion. 

Close  by  stands  the  handsome  and  very  precious  sta- 
tue of  St.  Bartholomew  new  flayed,  with  his  skin  hanging 
upon  his  shoulders.  On  the  pedestal  is  engraved  this 
inscription,  which  reveal  the  modesty  of  its  author! 

NON    ME   PRAXITELES    SED    MARCVS    FINXIT    AGRATES. 

In  this  place  the  visitor  will  admire  the  three  large 
and  superb  windows  filled  up  with  stained  and  histori- 
cal painted  glasses,  representing  the  old  Testament, 
the  Genesis ,  and  the  new  Testament ,  partly  repaired 
and  partly  newly  manufactured  and  painted  by  the  al- 
ready named  M.''  Bertini.  These  windows  give  light  to 
the  choir,  which  is  also  decorated  with  beautiful  statues, 
and  basso-rilievos ,  as  well  as  with  many  grave-stones 
all  around.  Behind  the  choir,  under  the  middle  large 
window,  engraved  on  a  stone,  the  consecration  of  the 
church  is  recorded,  by  the  following  inscription: 

SANTO    .    CAROLO    .    BORROM.flO 

CARDINALI   .    ARCHIEPISCOPO    .    MEDIOLAN! 

QVI    .    POST    .    DEDICATVM    .    A    .    MARTINO    V. 

ALTARE    .  MAXIMVM    .    TOTVM   .    TEMPLVM 

\X  .  OCTOBRIS    .    MDLXXVII    .  SOLEMNI    .    RITV  .  CONSECRAVIT 
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AC    .    TERTIO    .    QVOQVE  .    MENSIS    .    EIVSDEM    .    DOMINICA 

DIE    .    HVIVS    .    CONSECRATIONIS    .    MEMORIAM    .    FJERl 

MA?iDAVlT    .    AMPLISSIM^QVE    .    MVNVS    .    INDVLGENTI^ 

TEMPLVM    .    HOC    .    EO    .    DIE    .    RITE    .    VISENTIBVS 

imPETRAYIT    .    FABRICS    .    PR^FECTI 

ANNO    .    MDCXl    .    P. 

On  each  side  there  is  a  hlack  table ,  on  ^vhick 
are  engraved  in  gold  the  names  of  the  numerous  re- 
licks  and  saints ,  worshipped  in  the  church ;  as  well 
as  an  old  image  of  a  Crucifix  under  a  glass.  Here  the 
venerable  Vestry  reared  a  monument  to  the  memory 
of  the  celebrated  glass-painter  Gio.  Berlini,  through  the 
followioii  inscription  on  a  slab : 

iOANNI    ,    BERTtNIO 
QV1 

artem  .  pictvrae  .  vitro  .  incoqvendae 

ferme  .  interceptam 

rf:stitvit  .  avxit  .  perfexit 

DONEC    .    TABVLAS    .    TELASVE 

FELICITER    .    AEMVLATVS 

OMNIBVS    .    ANTE    .    SE    .    PRAECELERET 

PRAEFFXTI    .    FABRICAE    .   OPIFICI    .    MERITIS 

AN    .   MDCCCXLIX. 

On  continuing  in  the  same  direction,  the  visitor  will 
see  a  sepulchral  urn  of  red  marble  supported  by  two 
equal  columns,  where  arc  preserved  the  remains  of  Ol- 
tone  Visconti  Duke  and  Archbishop  of  Milan,  with  two 
long  epitaphs,  one  of  which  begins  thus: 

QVAM    .    FA8TVS    .    Q    .    I'OMPA     •    LEVIS    .    Q     .    GLORIA 

MVNDi,  etc.  etc. 
iiiid  the  other : 

inCLITVS    ILLE    PATBR    PATRIAE    LVX    CLA.    fATRVM.    etC 
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Above  this  monument^  there  is  a  silling  statue   of 
the  Pope  Pio  IV  in  his  pontifical  array,  by  Angelo  Si- 
dliano. 

Tlie  contiguous  door  of  the  northern  sacristy  which 
serves  for  tije  minor  chapter,  is  also  decorated  with  bas- 
i»o-rilievos  of  marble:  and  near  it  is  laid  the  large  and 
splendid  mausoleum  of  the  Arcimboldi's  family,  with 
the  following  inscription: 

30ANM    .    ARCIMBOLDO    .    PRESBITERO    .   CARDINALI 

AVO    .    PATERNG    .    LEGITIMO    .    ET 

GVIDO    .    ANTONIO    .    ARCIMBOLDO    .    PATRVO    .    MAGNO 

ARCUIEPISCOPIS    .    MEDIOLAM    .    ET    .    SIBI    etC. 

The  altar  consacrated  to  St.  Tecla,  which  form  a  part 
of  the  left  arm  of  the  cross ,  or  shape  of  the  church ,  as 
stated  above,  represents  the  Saint  herself  in  a  circus  of 
wild  beasts,  by  the  sculptor  Carlo  Beretta.  The  two  late- 
ral statues  represent  one,  St.  Stephen,  the  other  St.  Paul, 
by  the  celebrated  sculptors  Labus  and  Monti  of  Ra- 
venna. 

In  the  other  altar  there  is  Jesus  crucified  with  the  three 
Maries,  St.  Charles,  and  St.  Prassede,  a  basso-rilievo 
oi  marble  by  Antonio  Prestinari. 

The  folloving  grave-stone  was  laid  by  the  trustees 
of  the  Cathedral,  in  honour  and  to  the  memory  of  the 
sculptor  Francesco  Brambilla,  who  during  forty  years 
worked  for  this  church,  and  enriched  it  with  many  of 
his  esteemed  works.  The  inscription  on  it  runs  as  follows: 

D    .    0    .    M 

FRANCISCO    .    BRASIBILLAE    .    CELEBERRIMO 

PROTOPLASTAE    .    QVI    .    FINGENDIS    .    HVIVS    .   TEMPLI 

ARCHETIPIS    .    PER    .    ANNOS    .    XL    .    OPERAM    .     DEDIT 

PRAEFECTI    .    FABRICAE    .    OFFICII    .   MEMORES    P.P.    MDXCIX 
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The  neat  chapel  opposite  to  that  of  St.  John  the 
Good,  is  dedicated  to  our  Holy  Virgin,  who  is  also  cal- 
led the  Madonna  of  the  golden  tree,  owing  to  the  large 
brass  candelabrum  in  the  shape  of  a  tree,  ornamented 
with  small  figures  and  precious  stones,  which  stands  be- 
fore it.  It  is  a  gift  of  Gio.  Battista  Trivulzio,  high-priest  of 
the  metropolitan  church  itself.  On  the  basis  is  engraved: 


JO    .    BAPT. 

TRIVVLTIVS 

HV     .    ECCL. 

ARCHIPBR 

D     .    D 


PREFECTI 

FABRICAE 

PERFECER 

ET    .    IIIC     .    PO 

Mil     .    APR. 

MDLXII 


In  this  chapel  are  to  be  seen  some  very  beautiful  basso- 
rilievos  representing  the  mysteries  of  our  Blessed  Virgin, 
all  executed  in  Carrara  marble  by  celebrated  sculptors, 
among  whom  are  to  be  recorded  Silvio  Cossini  and  Marco 
d'Agrate.  The  vault  of  the  chapel  represents  the  Glory, 
carved  by  very  clever  artists.  The  Aimuncialion  and  the 
Angel  Gabriel,  on  the  outward  great  pillars,  are  by  Dio- 
nigi  Bussola.  The  other  statues  which  adorn  the  altar, 
were  executed  by  eminent  artists,  and  the  Holy  Virgin 
with  the  Infant  Saviour  m  her  arms,  standing  in  the  prin- 
cipal niche,  is  by  Kfia  Vincenzo  Buzzi.  Six  grave-stones 
before  the  altar,  remind  the  name  of  six  illuslrious  Car- 
dinals, Archbishops  of  Milan,  whose  remains  were  buried 
there.  Amongst  them  must  be  reckoned  those  of  our 
highly  praised  Cardinal  Federico  Borromeo ,  who  did  so 
much  for  the  arts  arid  sciences,  and  should  deserve  a 
Fuore  worthy  mausoleuu).  The  two  colossal  statues  stan- 
ding al  the  entrance  of  the  chapel.,  are  not  worthy  of 
particular  notice. 
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The  fullowiiij^  chapel  is  dedicated  to  St.  Catherine 
of  Siena,  and  its  altar  of  white  marble,  well  merits  to 
be  observed  for  its  singular  gothic  style;  many  small 
statues  admirably  well  executed,  are  also  worth  of  at- 
tention. On  each  side  there  stands  a  statue  larger  than 
liie  others,  representing,  one  St.  Jerome  and  the  other 
an  Archbishop. 

A  handsome  monument  rises  on  the  left  side  of  the 
same  chapel,  consecrated  to  the  memory  of  Filippo  Ar- 
chinti,  Archbishop  of  Milan.  On  the  pedestal  is  to  be 
read  the  following  inscription : 

niC    .    EST    .    TITVLVS    .    NONVMEMI 

PHiLippi  .  ar<;hinti 

.\RCHIEPIS    .    MEDIOLANEN. 

VIX.     AN.     LXII 

M.   XI.    I).   XIII 

OB.      XI.      CAL.      JVL.     MDLVIIl 

There  is  also  another  inscription ,  engraved  on  a  tomb- 
stone, between  the  pedestals  of  the  columns. 

iJpon  another  grave-stone  laid  in  the  pavement,  which 
covers  the  ashes  of  another  Archbishop  of  Milan,  of  the 
same  family  Archinti,  are  to  be  read  the  following  words: 

JOSEPH 

TIT.    S.    PUISCAE    PRESB.    CARD. 

LEGATVS     .    DE    .     LATERE 

EX.    .    ARCHliNTA     .    FAMILIA 

SECVXDVS    .    MEDIOL.    ARCUIEPISCOPVS 

VITA    .    FVNCTVS  '.    V    .     ID.    APRIL.    MDCCXIt 

AETATIS     .    SVAE    .    AN.    LXI 

CORPVS    .    PROPE    .    AVOS 

SPEM    .    m    .    PRECE     .    VESTRA 

DEPOSVIT 

The  following  altar  is  dedicated  to  St.  Ambrose,  and 
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the  painting  which  represents  the  Emperor  Theodosia 
imploring  from  the  Saint  the  absolution  from  the  eccle^ 
siastical  censure,  was  executed  by  the  famous  painter 
Federico  Beroccio. 

Then  comes  the  chapel,  called  altar  of  St.  Joseph*,  re^ 
presenting  the  wedding  of  our  Virgin  Mary,  painted  by 
the  celebrated  Feder.  Zuccaro,  and  adorned  with  many 
valuable  statues.  The  two  lateral  ones,  represent  both 
the  prophets  David  and  Aronnc,  by  the  well  known 
chisels  of  Giovanni  Labus  and  Somajni. 

In  the  next  chapel,  is  preserved  an  old  wooden  Cru- 
cifix, the  same  which  in  the  year  1576,  when  the  pla- 
gue ravaged  this  city,  was  carried  processionaly  and 
barefooted  by  St.  Charles.  The  following  is  the  in- 
scription: 

CRVCEM    .    IIANC    .    S    .    CAROLVS    .    GRASSANTE    .    LVE 
PEft    .    VRBEM     .    CIRCVMTVLIT    .    MDLXXVI 

This  chapel  is  also  adorned  with  statues,  the  two 
lateral  of  which  representing  St.  Mary  Magdalen ,  and 
St.  Marlhc,  are  executed  by  the  esteemed  sculptoi's 
Cacciatori  and  Monti  of  Ravenna.  Before  it  two  otlier 
worthy  Cardinals  of  Milan  were  buried,  the  very  reve- 
rends Alfonso  Litta  and  Bcmedetto  Erba  Odcscalchi,  as 
It  appears  from  the  inscriptions  which  begin  as  follows : 

BENEUICTI  AD    .    MHILVM 

CARD    .    UERBAE  inC    .    REDATV.M    .    EST 

ODESCALCHI  CORPVS    .    ALPHONSI 

eCC.    etc.  CARDINALIS    .    LITTAE,    etC. 

The  altar  which  existed  not  long  since  on  this  side, 
was  ilodicated  to  our  Blessed  Virgin .  whose  image 
furved  in  wood  d*Ued  from  a  remote  antiquity,  but  as 


Ho  the  rest,  tlierc  was  nothing  in  it  to  be  apprecinled 
as  an  object  of  art.  Now  that  all  has  been  removed,  they 
discovered  under  it  the  two  grave-stones,  which  are  yet 
lo  be  seen  at  present;  with  them  and  using  also  the 
iwo  small  columns  of  white  marble  very  finely  wrought, 
a  monument  was  erected,  to  complete  which  were  added 
^vo  statues  representing  St.  John  the  Baptist  and  St.  John 
the  Evangelist,  both  executed  by  the  celebrated  sculptor 
Gaetano  Monti  of  Ravenna,  as  well  as  a  basso-rilievo  li- 
kewise of  marble  exibiting  the  Blessed  Virgin,  sculptu- 
red by  the  eminent  professor  Pompeo  Marchesi.  On  one 
of  the  sepulchral  stones  above  alluded  to,  is  written 

Vergene  Sacra  Fonle  de  Pietade 

Devotaruente  tutti  ve  preghamo 

Che  per  la  vostra  infinita  bontade 
Per  noi  intercedate  ad  quel  che  Adamo 

Quanto  pecco  lui  sattsfece  in  croce 

Del  che  ciascun  sempre  de  esser  gramo- 
Miserere  gridando  ad  alta  voce 

Questa  opera  a  fato  fare  Alexio 

Da  la  tarchetta  de  Albania 
Capitaneo  de  la  Corte  de  Larengo 

Nel  anno  del  MCCCCLXXX  a  di 

XIIII,  del  mese  de  A^oslo 

and  on  the  other: 

Quanto  piu  penso  in  11  gran  benefitii 

Chai  a  rac  facti  o  Vergene  Santa  et  pura 
In  grandezza  et  onori  et  tutti  offilii 

Tanto  so  piu  obbligalo  a   tua  figura 
Ghe  d'Albania  vlnulo  piccoletto 
Presso  quel  mio  Segnor  de  tanta  altura, 

Duca  Francesco  Sforza  io  poveretto 
Mallevai  prima  e  da  luij   fui  exaltato 
Per  il  mio  ben  servire  in  ogni  effeclo 
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Et  da  ii  soi  Bglioli  sempre  honoralo  c 

lo  stato  sono  con   gran   mio  vantaggio 
Sopre  li   meriti  tnei   et  del  mio  stato 

Per  Ii   qual  doni   io  con   fedel   coraggio 
O   vergene  beata   anchor   le  prego 
Quando  farro  desla  vita  passaggio 

Ala   salute  mia  non  facci   nego 

Per  la  qual  cosa  ornato   ho  questo  locho 
De  Lamagitie   tua  ove  io  me  lego 

Alexio   debitore  benche  sia   pocho 

Not  far  off  are  to  be  seen,  as  old  objects  of  fine 
«rts  eight  Apostles  in  marble  of  Verona  found  some 
years  ago  in  the  underground  of  the  houses,  which  were 
demolished  behind  the  Cathedral ,  in  the  place  called 
Campo  Santo  (Church-yard).  In  the  middle  of  the  Apo- 
stles is  a  basso-rilievo  of  white  marble  representing  our 
Holy  Virgin  of  unknown  author. 

Finally  a  few  steps  from  thence ,  appears  between 
two  pillars,  the  Baptistery.  Four  columns  with  bronze 
capitals  support  the  architraves  in  the  shape  of  a  ta- 
bernacle and  in  the  box  is  kept  the  rare  and  precious 
vase  of  porphyr,  which  in  former  times  contained  the 
ashes  of  St.  Denis  and  other  Saints. 

Having  now  nothing  more  to  say  about  the  interior 
of  this  wonderful  edifice ,  I  proceed  to  describe  in  the 
IV  and  last  part,  the  most  remarkable  objects  of  the 
Migh-Allar,  the  choir,  and  of  both  the  two  subterraneous 
<  hap(!ls ,  one  called  the  Scurolo,  (a  sort  of  tomb)  and  the 
other  of  St.  Charles  Borromeo,  and  shall  close  this  work, 
with  the  chronological  table  of  all  the  engineers  and  ar- 
cbilccls.  who  were  either  emploved  or  consuUeil,  by  the 
venerabl(!  Administration  of  the  Cathedral,  from  the  yeu' 
l.'SO  up  lo  1855. 


THE  niCH-ALTAR,   THE   CHOIR 
AND   THE   TWO    SUBTERRANEAN    CHAPELS. 


B, 


'efore  reaching  the  steps  which  lead  up  to  the 
high-altar  und  the  choir,  the  visitor  will  meet  an  ope- 
ning in  the  pavement  sm-romided  by  a  bronze  railing, 
designed  by  the  painter  Carlo  Ferrario,  and  manufactu- 
red in  the  well  known  Viscardi's  late  Manfredini's  foun- 
dry, which  serves  to  give  light  to  the  subterranean  cha- 
pel of  St.  Charles  Borromeo.  At  the  lateral  extremities 
of  the  steps,  there  are  two  pulpits  of  extraordinary  work- 
manship leaning  on  the  two  large  pillars  supporting 
the  great  cupola.  They  were  commenced  by  order  of 
St.  Charles,  and  finished  under  the  care  of  the  Cardinal 
Federico  Borromeo,  his  kinsman.  They  are  sustained 
by  four  beautiful  brass  cariatides  representing,  those 
of  the  pulpit  on  the  right,  the  four  doctors  of  the 
church,  and  those  on  the  left  the  four  Evangelists,  all 
embellished  with  historical  and  ornamental  plates  of  gilt 
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and  silvered  copper,  executed  by  the  eminent   artists 
Gio.  Batlista  Rusca  and  Francesco  Brambilla. 

On  looking  upwards  is  seen  the  great  architrave  sup- 
ported by  two  colossal  statues  figuring  two  prophets ,  and 
over  there  is  Jesus  Christ  hanging  from  the  cross ,  with 
John  and  Mary  and  two  Angels,  by  Santo  Corbetta.  The 
vault  is  painted  a  chiaro-scuro ,  upon  a  very  rich  gilt 
ground  under  the  direction  of  Alcssandro  Sanquirico,  as 
already  stated.  On  it  is  also  to  be  seen  a  niche  for- 
med by  rays  of  gilt  copper  with  a  gilt  railing,  which 
contains  the  Holy  Nail  (II  Sanlo  Chiodo).  At  a  short 
distance  suspended  to  the  vault,  there  is  a  candela- 
brum of  gothic  style  and  singular  shape,  destined  to 
support  the  eastern  taper.  A  balustrade  devides  the 
choir  from  the  chancel,  and  all  the  stalls  round  the  for- 
mer ,  being  of  walnut-tree  wood ,  masterly  carved  by  the 
most  skilful  artists,  are  highly  entitled  to  notice. 

In  the  centre  of  the  choir  rises  up  the  high-altar,  the 
small  dome  of  which  is  supported  by  eight  (luted  columns 
of  gilt  bronze,  leaning  alike  on  basis  of  metal.  Likewise 
of  metal  is  the  little  dome  decorated  with  nine  statues, 
representing  our  Saviour  and  eight  Angels,  with  the  sym- 
bols of  the  Passion.  Through  the  steps  behind,  ihey 
get  up  under  the  small  donie,  where  are  four  kneeling 
Angels,  supporting  the  Tabernacle  in  form  of  a  tower; 
this  work  was  executed  in  Rome  aud  given,  as  a  present, 
by  the  Pope  Pius  IV.  Twelve  Apostkjs  decorate  all 
round  the  upper  part  of  the  Tabernacle;  in  the  midst 
stands  the  statue  of  the  Redeemer;  and  many  basso-ri- 
lievos  decorate  the  circumferenc(»  beneath.  Above  these 
Is  engraved  the  name  of  the  donor; 

PIVS    nil.    PUNTIIEX    OPTIMVS  UAXIMV& 
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and  on  the  basis,  that  of  the  authors: 


AVRELIVS    HIEROMMVS    ET  LVD. 
FRES.    LOMBARDI    SOLARI    F. 

Two  lateral  Angels  likewise  of  bronze,  were  cast  by 
Gio.  Baltista  Rusca. 

In  the  two  lirst  inlercolumns,  there  are  two  or- 
gans enriched  with  columns  and  basso-rilievos  of  gilt 
wood,  whose  parapets  towards  the  naves  arc  of  Car- 
rara marble,  exquisitely  wrought  in  arabesques.  The 
pictures  which  serve  to  shut  up  the  organs  towards 
the  chapel,  represent  on  one  side,  the  passage  of  the 
red  sea,  the  Nativity,  and  the  Ascension,  by  Ambrogio 
Figini,  and  on  the  other  the  triumph  of  David,  the  Re- 
surrection, and  the  Transfiguration  on  mount  Tabor, 
all  painted  by  Camillo  Procaccini. 

Seventeen  basso-rilievos  of  Carrara  marble  accurately 
sculptured  by  distinguished  authors  such  as  Biffi,  Pre- 
stinari,  Lasagni,  Vismara,  etc.  etc.  decorate  the  outside 
of  the  choir,  and  represent: 

1.  The  Nativity  of  our  Holy  Virgin. 

2.  The  Presentation  to  the  temple. 
5.  The  Marriage  of  our  Holy  Virgin. 
4'.  The  Announciation. 

5.  The  Visitation. 

6.  The  Angel  and  St.  Joseph. 

7.  The  Nativity. 

8.  The  Circumcision. 

9.  The  Flight  to  Egypt. 

iO.  Jesus  Christ  among  the  doctors. 
\\.  The  Marriage  banquet  in  Galilea. 
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i2.  The  Crucifixion. 

15.  The  Descent  from  the  cross. 

44-.  The  Apparition  of  Jesus  Christ. 

15.  The  Ascension  of  our  Holy  Virgin. 

4ii.  The  Assumption  of  our  Holy  Virgin. 

17.  The  Incoronation  of  our  Holy  Virgin. 

These  are  moreover  divided  by  52  Angels  and  other 
hasso-rilievos ,  executed  by  the  same  authors. 

Opposite  the  two  sacristies ,  there  is  a  railing  through 
which  by  means  of  a  staircase  the  visitor  descend  to 
a  subterranean  chapel  called,  as  already  mentioned,  the 
^curoloj  in  the  middle  of  which  is  an  allar  with  eight 
columns  supporting  a  vault  incrusted  all  over  with  or- 
namental delails  of  stucco-work,  designed  by  the  cele- 
brated Pellegrini.  A  spacious  gallery,  all  lined  wilh 
marble  from  the  finest  llalian  quarries,  and  a  portal 
adorned  wilh  beautiful  columns,  having  the  capitals 
and  bases  richly  gilt,  conducts  to  the  sepulchral  chapel 
of  St.  Charles  Borromeo.  It  is  of  octagonal  form,  and 
ihc  vaulted  ceiling  is  decorated  wilh  a  succession  of 
silver  tablets  representing  the  most  remarkable  events 
of  the  life  of  this  ])enevolont  Archbishop ,  while  eight 
busts  or  carialides  in  the  angles  arounil  represent  al- 
legorically  his  virtues.  The  ^\all  between  these  is  hung 
with  a  very  rich  tapestry  of  gold  woven  upon  red 
silk  ground ,  executed  after  the  design  of  the  eminent 
painter  (iaelano  Vaccani,  b}  the  extensive  silk-slutV  ma- 
nufactory late  Rcina's  at  present  Osnago's  of  this  city. 
Above  the  allar  stands  the  sarcophagus  made  up  of  rock 
crystal,  set  oil"  wilh  silver,  and  containing  Ihe  venerated 
jcmains  of  the  Saint  arrayed  in  ponlilical  garments,  stud- 
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ded  with  precious  stones.  It  is  a  present  of  Philip  the 
fourth  king  of  Spain,  whose  armorial  bearing  in  mas- 
sive gold  enrich  the  monument.  The  aggregate  value 
of  this  chapel  is  estimated  to  be  four  millions  of  francs 
(L.  160,000  sleriing). 

In  the  meridional  sacristy  Anally,  is  kept  the  trea- 
sure, consisting  of  two  colossal  statues  of  St.  Charles 
and  St.  Ambrose  all  of  silver,  clad  in  their  pontifical  ro- 
bes ,  and  elegantly  ornamented  with  a  great  number  of 
precious  stones.  There  are  also  a  great  many  silver  busts, 
relick  shrines ,  and  calices  of  massive  gold  and  silver. 
To  these  must  be  added  a  figure  representing  «the  Peace-' 
a  very  precious  work  by  the  famous  Benvenuto  Cellini, 
besides  an  endless  quantity  of  objects  precious  and  re- 
markable for  their  antiquity,  with  a  considerable  number 
of  very  rich  sacerdotal  and  altar  ornaments  embroidered 
in  gold  and  silver.  In  the  year  1855  the  generous  ordi- 
nary Canon  of  this  metropolitan  church,  Count  Stanislao 
Taverna  made  a  gift  of  an  altar-piece  for  the  grand-altar 
all  of  silver,  weighing  i  i  i  metric  pounds ,  manufactured 
by  the  goldsmith  Gio.  Battista  Sala. 

My  task  being  now  finished  I  confidently  trust  the  tra- 
veller will  be  able,  by  means  of  this  description,  to  sur- 
vey easily  and  satisfactorily  the  beauties  of  all  kinds 
and  the  inappreciable  richness  of  this  noble  pile  called, 
as  it  well  deserves,  the  eighth  wonder  of  the  world. 


OF  THE 

ARCHITECTS  AND  ENGINEERS 

PAID  OR  CONSULTED 

BY   THE 

VENERABLE  ADMIMSTRATION  OF  CATHEDRAL 

OF  IHlLAAi 

FROM  THE  YEAR  1387  UP  TO  1«53 
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Epoch 

Name 

o( 

their    nomination 

and  Surname 

i387 

Marco  da   Campione. 

n 

6.'^  December     . 

Simone  da  Orsenigo. 

1 388 

20.^*1  March     .     .     . 

Ambrogio  Pongione. 

T) 

»         .     •     .      . 

Zeno  da  Campione. 

r) 

jr   till  the   i4.lh 

September  1899  . 

Guarniero  da  Sirtori. 

r> 

20.'h  March  till  1 393 

Bonino  da  Campione. 

» 

6.th   July    .... 

Nicolo  Bonavenlura  di  Pa- 

» 

9.tli     «        .      .     .      . 

rigi. 
Tavaninoda  Castel  Seprio. 

« 

ao.tJi  March  till  1398 

Jacopo  da  Campione. 

1 389 

Simone  da  Campione. 

" 

Matteo  da  Campione. 

1390 

i6.*h  January.     . 

Giovannino  De'  Grassi. 

» 

8.th  July    .... 

Marco  da  Frisone. 

1391 

I2.th  March    .     .      . 

Giovanni  Annes,  0  Annex, 
di  Fernach  di  Friburgo. 

» 

Lorenzo  degli  Spazj. 

«      towards   the  end    . 

Enrico  Gamodia,o  Zamo- 

dia,  tedesco. 

Bernardo  da  Venezia. 

« 

Pietro  da  Cremona. 

»      24^^  September    . 

Gabriele    Scornaloco    da 

Piacenza. 

» 

y.^^  December 

Pietro  della  Villa. 

y> 

»      ... 

Ambrogio  Manizza. 

»    UE 

I  til  the  1 6  March  1 4o  i 

Giuliano  Scrosato. 

» 



Giovanni  da  Firenze. 

1392 

i.^  May    .... 

Zanello  da  Binasco. 

« 

»       .... 

Stefano  Magato. 

« 

»       .... 

Giovanni  da  Ferrara. 
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Epoch 
of  their  nomination 


1 392    1.5^  M*y  until    the 
19.*^ March    i4o2     . 

?5  55       until    the    i6,lh 

april    I  4  I  • 

1/594    1  2.**'  April 


1395  I  o.^h  January 
14.*'^  September 


^99 


in  June 
7. 3. J  July 


10.'''  August 
i/f.**^  Sepleni 


11  the 
1899 


Name 
and  Surname 


Ambrogio  da  Melzo. 

Paolo  da   Osnago. 
Beltramolo  da  Conigo. 
UlricodaFrissingendiUlma 
Cristoforo  da  Conigo. 

Lorenzo  Donali. 
Rodolfo  da  Cinisello. 
Nicolo  de'  Selli. 
Giovanni  De  Campamios 

dt   Normandia. 
GiovauniMignotdi  Parigi. 
JacopoCovadi  Bruges  nelle 

Fiandre. 
Antonio  da   Paderno. 
Gaspare  da   Cnrona. 
(jjacomello  ila   Venezia. 
Giorgio Pagano da  Marozia. 
Giovanni  da  Seregno. 
Slefano  Maineri. 
Luigi  da  Saronno. 
Giacomo  Maliocchi. 
Gaspare  De  Lurago. 
Giacomo  Moroni. 
Antonio  da   Rogezia. 
Madiolo  Dc  Griliano. 
Tommaso  da  Carona. 
Giorgio  Morosino. 
Anlchius   da   Colonia. 


iS 


Epoch 

Name 

oC 

iheir  nominalion 

and  Surname 

'  ^99 

1 4''*  September  . 

Pietro  Loc7,ar  di  Francia. 

>5 

n    until    the 

iQ  ^h  March    i4o2  , 

Pielro  DeU'Acqua. 

.• 

iq.'li  October  until 

the  6M  December  1 4o  i 

Marco  da   Carona. 

» 

»■).... 

Salomone  De'  Grassi. 

>< 

M         .          .          .          . 

Enrico  da  Graverlona. 

7? 

1?         .          .          .          . 

Paolo  da  Calco. 

i4oo 

8.th  January  until  the 

7 

St  February    i434 

Filippo  da  Modena  ,  detto 
degli   Organi. 

w 

lo.th    May.      .      .      . 

Bartolino  da  Novara. 

i4oi 

23. J  January   • 

Massiraino   da   Sirlori. 

« 

26.th  March    .      .      . 

Maestro  Giovanni  da  Gius- 
sano,  domenicano. 

V, 

«     .      .     .      _ 

Maestro  Andreolo  de' Fer- 
rari, franccscano. 

5» 

"••... 

Simone  da   Cavagnera. 

J5 

"     .      .      .      . 

Giovanni   Alcberio. 

r 

r>       .        .        .        . 

Onofrio  di   Servia. 

« 

n        .        .        .        . 

Gabriele  da  Rho. 

n 

y>      ,      .      .      . 

Galletto   De'  Belloni. 

n 

n       .        .        .        . 

Gnidolo  della   Croce. 

i4oti 

28.thMay  until  1437 

Antonio  da  Gorgonzola. 

j» 

r       .       .        .       , 

Erasmo  da  Sirtori. 

i4o3 

16. til  December    . 

Leonardo  da  Sirlori. 

«4o4 

2.<1  November 

Gio.  Zelini   di   Chiari. 

i4o6  6.tt  June    .... 

Giovanni   Magalti. 

M 

iS.iliJuIy.     .      .      . 

Cristoforo  De  Chiona. 

« 

2  1  .St  November  . 

Paolino  da  Montorfano. 

5> 

«        ... 

Nicolino  Bozardo. 

u 


EpocK 

Name 

of  their  nomination 

and  Surname 

i4o6   2  I.St  November    .     . 

Damiano  da  Pantiliate. 

»                        «        .      . 

Paolino   da  Orsenigo. 

1409                   »        .     . 

Beltramo   Dal  Pozzo. 

n                                 »           .       . 

Ambrogio  Cavallerio. 

i4i  I    16.*^  April 

Petrolo  di  S.  Ambrogio. 

»                                   w            .        . 

Franchino  da  Albairate. 

"                                  >»          '.        . 

Maffiolo  De  Praia. 

w      thercaboulh       .     . 

Nicolo  d'Arezzo. 

i4'5   y.th  February. 

Antonio  da  Muggio. 

i4i6 

Bartnlomeo  da  Modena. 

i43o 

Maffeo   De  Ravertis. 

r>      until    1  459  . 

Franceschino  da  Canobbio. 

n      thereabout   . 

Filippo  Bruneileschi. 

i45o   2^.'^  September. 

Giorgio   Degli   Organi. 

145 1    24.'^^  January. 

Giovanni   Solari. 

1454   5.ih  July     .      . 

Antonio  da  Fireiize. 

1476  26.'^^  October. 

Boniforte  Solari. 

i4«3    ii.'h 

Pier  Antonio  Solari. 

r>                                    »             .        . 

Giovanni   De  Graz. 

1490    1 3.'^  April 

Alessandro  De  Marpaili. 

Giovanni  Antonio  Omodeo. 

(  Thii  was  the   inventor    of  the  liltle 

Cupola,  aad    is    much  praised   for  the 

▼erj  6ne  winding  stjir-caso    which   he 

iotroduced  ia  it.  ) 

«      27.''   June    .... 

Francesco  di    Giorgio  li.i 

Siena. 

5»                                               "                 .             .             .              . 

Gio.  (jiacomo  Dolcebuono. 

«                            yi           .        . 

Giovanni  di   Baggio. 

»                              r»           ,        . 

, 

Alessio  Ariense  da  Bergamo 

•^                    "     until    1 

5o3 

Simonc  da   Sirlori. 

t49'       tliercabout 

Bra  man  If. 

A5 


Epoch 
of  their   nomination 


1 49  I      ihereahoul 
if)()o      thcieabout 


J  5  I  o    2  I  .St  October 

1  5  I '2    2 9.. 'I  July  until  i52j 

1  5  ig    if).'li  May 


Name 
and  Surname 


>•        aG.ih    May 
10  24  -iS.d  May 

ijSg   2  I. -I   April 

I  54  I    II  .^^'  July  . 
1547  ^'-^^  ^"b'  • 

"         thereabout 
i56o  thereabout 


Cesare  Cesariano. 
Pietro  da  Gorgonzola. 
Luca  Fiorentino  da  Man- 
to  va. 
Giovanni  Molteno. 
Mafliolo  Giussani. 
Barlolomeo  Brioschi. 
Cristoforo  Solari,  detto  il 

Gobbo ,  sculptor. 
Andrea  Fusina ,  sculptor. 
Leonardo  da  Vinci. 
Gerolamodella  Porta,  det- 
to il  Novarino. 
Bernardino  de*  Coiri. 
Antonio  da  Lonate. 
Bramantino. 

Giovanni   De  Agosteno. 

Bernardo  da  Treviglio. 
Ottaviano  Panigarola. 

Gian  Giacomo  della  Porta, 
sculptor. 

BaldassareVianelli  da  Pa- 
dova. 

Giulio  Romano. 

Vincenzo  Seregni. 

GaleazzoAlessi da  Perugia. 

Giuseppe  Meda. 

Angelo  Siciliani. 

Gabrio  Rusca. 

Melchiorre  Migliavacca. 

Domenico  Lonati. 


46 


Epoch 

Name 

o(  their   nomination 

and  Surname 

i56o  or  thereabout.      .     . 

Giacomo  Soklati. 

1667   yA^  July     .... 

Pellegrino   Pellegrini. 

1 586 

Marti  no  Bassi. 

r> 

Dionigi   Campazzo. 

1 599    I  .St   February       .     . 

Ippolito  Andrasi  da  Manl.'' 

1600  or  thereabout. 

Lelio  Buzzi. 

r>                      n                   ... 

Tolomeo  Rinaldi. 

3>                         »                     ... 

Pietro  Antonio  Barca. 

n                       r>                    ... 

Lorenzo  Bifii,  barnabita. 

j»                       »                    ... 

Giacobino  Delia  Porta. 

«                        rt                    ... 

Onorio  Longo. 

»                       »                    ... 

Gcrolamo  Rinaldi. 

n                       «                     ... 

Gei'olamo  Sesto. 

»                        n                    ... 

Muzio  Oddi  da  Urbinu. 

i6o4   a^.'h  January.      .     . 

Aurelio  Trczzi. 

i6o5   2 1.^*^  March     .      .     . 

Francesco  Maria  Ricchini. 

1606   20''»  February      ,      . 

Atitonio  Maria   Curbetla. 

1609    i^.''^  September. 

Alessiuidro  Besnati,  0  Bis- 

nati. 

i(ji  J   -iiA   May  .... 

Fabio  Mangoni. 

>»                      «     ,     .      .      . 

Gio.  Paolo  Besnati,  0  Bis- 

nati. 

iGiq  thereabout 

Giovanni  Battisla  Crespi , 

delto  il  Cerano. 

>'      i/^   April      .... 

Carlo  Albuzzi. 

H      i(J'i8  aG.i^i    August  . 

Carlo  Birizi. 

164G  8.H»  March       .     .     . 

Gio.  Bait,  (juidabombarda. 

>i                      »'          .      .      . 

Carlo  Ccsarc   Osio. 

r6;li8    ip.i''  September  . 

Gcrolamo  Quadrio. 

'»      thereabout    .... 

Giovanni  Cristoforo  Sto- 

re i\   painter. 

A7 


Epoch 
of  their  nomination 


i658  or  thereabout . 
i6y9  2?..^  June    . 
1686  3.^  August  until  i6()2 
1^23  24.1^   Februaiy 
i;43  27.H»  ..        '. 

??      thereabout    . 


'744 


760  loM^   April 


1765 


1770   thereabout 
1773   27. th   Se[)teinber 
1778   thereabout. 


n      I  I. til  December 
1795  10.^'*  Septenibei 
1802   in  July. 
i8o3    i8.'Ji   May. 
1806   iS.tl'  April 


i6.'h  August 


i8i3   in  May 


ZVamc 
and  Surname 


Francesco   Caslelli. 
Andrea  Biffi. 
Gian  Batlista   Quadrio. 
Antonio  Quadrio. 
Bartolomea  Bolli. 
Antonio  Maria  Verlcmate 

Cotognola. 
Luigi   Vanvitelli. 
Francesco  Croce^  deviser 

of  the  higher  needle. 
Francesco   Martinez. 
Carlo  Giuseppe  Merlo. 
Giulio  Galliori. 
Pagani,  sculptor. 
Carlo  Orombelli. 
Marchese  Luigi   Cagnola. 
Pietro  Tagliorctli. 
Felice  Soave. 
Giovanni  Antolini. 
Leopoldo  Pollak  di  Vienna. 
Giuseppe  Pollak,  his  son. 
Giuseppe  Z»anoja. 
Carlo  Amati. 

(  The  two  last  Arciiitects  wcrelbose, 
who  with  a  design  conjointly  drawn 
by  them  ,  preserving  the  works  which 
already  existed,  have  completed  the 
fa9ade. ) 

Pietro  Pestagalli,  still  li- 
ving. 
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